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Introduction

Inuit Inngiusingit: A Collection of Inuit Choral Music
I is the second of its kind. The first edition

was published in 2016 and contains thirteen Inuit
songs. This second songbook contains an additional
thirteen songs transcribed from Inuit musicians
from Nunavut. Students and teachers will find the
lyric sheets with translations, musical transcrip-
tions, and arrangements useful in encouraging
meaningful music-making experiences. There is
also an album of these songs available, which you
can find by searching “Mary Piercey” on Sound-
cloud. This songbook and the accompanying

album will help create dialogue about Inuit culture
through singing songs in Inuktitut.

Providing a rich cultural music program to
students is one of the biggest issues facing music
education today. Teaching multicultural music,
specifically music other than one’s own, raises
delicate cultural, pedagogical, and ethical issues.
It presents concerns including representation,
worldview, transmission, interpretation, and cross-
cultural understanding and/or misunderstanding.

In my own practice, I have grappled with
whether I was qualified to teach music in an
Inuit community—a culture of which I am not a
member. Back in 2001, I was uncomfortable with
the fact that there was no Nunavut music curric-
ulum and very little Inuit music published for use
in the “Western-style” music classroom in which
I was accustomed to teaching. I implemented an
Inuit Elder-youth music mentorship program,
collected as much Inuit music as possible from
community musicians, and began to build a cur-
riculum that I hoped would meet the needs of my
students. After several years of teaching in this
context, I discovered that Inuit ways of knowing,
teaching, and learning music are very differ-
ent from my own. Thus, I tried to find ways to
deliver a music program that was ethical, consid-
ered Inuit worldviews and knowledge, and relied
on collaboration.

This personal vignette demonstrates the need
for a change in music teacher training programs
that helps deconstruct current music education
structures and institutions. Teachers need to
get out into their own communities and/or the
communities of their students to develop rela-
tionships with musicians and tradition bearers.
Collaboration with community musicians and
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tradition bearers will aid in providing authentic
music-making experiences for students. There needs
to be more resources with teaching strategies that
reflect worldviews and accurate contextual infor-
mation of the musical culture under study. These
resources should be prepared in collaboration with
music educators, musicians, scholars, ethnomusic-
ologists, and tradition bearers.

Inuit Inngiusingit: A Collection of Inuit Choral
Music I and II, long overdue compilations, attempt to
bridge the huge gap in Nunavut-based music edu-
cation resources. By working with a group of Inuit
advisors and musicians whose knowledge was so
deep and whose capacity to discuss issues of repre-
sentation and pedagogy was so insightful, I found
the preparation of these two books to be greatly
rewarding. One of the biggest issues that came out of
this collaboration is the need for Indigenous per-
spectives and dialogue: dialogue that does not gloss
over the shared responsibilities that we have towards
social justice, the environment, and peaceful co-
existence. Therefore, it is imperative that connection
and/or collaboration with Inuit, either in person
or through video, be established when using these
books in the classroom.

As an example, my classroom is a place where
artistry intersects with social activism: music edu-
cation as social justice. Music is used as a portal to
Inuit culture, language, and identity. Students gain
musical skills on their respective instruments (guitar,
Inuit drum, and voice) by working with Inuit musi-
cians and language specialists, receiving group
lessons from music instructors and tradition bearers,
and attending classes. Unlike other music programs
in southern Canada, the music of Nunavut is hon-
oured in music curriculum so students can connect
with Elders, the land, Inuktitut, Inuit culture, Inuit
Qaujimajatugangit (traditional Inuit knowledge),
and each other. The performance and study of music
created by Inuit artists provides the springboard
for discussions about current issues important to
Inuit. Students learn how music is related to Inuit
identity negotiation and how it can be a powerful
vehicle for delivering important life messages to a
wide audience. Themes discussed include: music as
political resistance (including defying stereotypes,
resisting cultural oppression, reinforcing historic
and rooted traditions and values, and insisting on
simultaneously living in two cultures); connections
to land and place; and music as social action (includ-
ing healing, telling history from an Indigenous
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perspective, pride, social empowerment, and rela-
tionships with people, animals, the spiritual world,
and the environment).

In practical terms, this philosophy plays out by
engaging students in social activism through dis-
cussion, performance, the creation of Inuit music,
and participation in the decolonization process. For
instance, within the community of Iqaluit, music
students participate in real-life events that leave
influential marks on the lives of everyone present.
Each year, they partake in the Montreal Massacre
Vigil, the National Day of Remembrance and Action
on Violence Against Women, on December 6. Music
students choose and perform Inuit music that
addresses the issue of violence against women and
children: bringing recognition to the lives of those
who have been hurt, solidarity and help for those
who continue to live in abusive relationships or con-
ditions, and awareness and openness for discussions
about violence. For example, “Arnaup Nallinninga”
(“Special Love of a Woman”) can be found in Inuit
Inngiusingit: A Collection of Inuit Choral Music I on
page 33.

In 2016, music students participated in a rec-
onciliation project with the National Arts Centre
in Ottawa. They collaborated and wrote a song in
response to the poem “I Lost My Talk,” written by
Mi’kmaw scholar Rita Joe. It is based on the historical
and ongoing effects of the residential school system
in Canada. Many of the students interviewed Inuit
Elders who attended residential schools. The song
“Uqausira Asiujijara” (“I Lost My Talk”) is heart-
breakingly beautiful and continues to touch the lives
of students, Elders, and a wide audience of listeners.

It is often used as a springboard for discussions with
students all over Canada about forced relocation of
Indigenous peoples, residential schools, and reconcili-
ation. “Uqausira Asiujijara” (“I Lost My Talk”) can be
found on page 87 of this collection.

Finally, the importance placed on activism,
dialogue, and collaboration opens space for teachers
and students to discuss and grow. The songs in this
book require teachers and students to reflect on their
own values and approaches to some of the issues
raised in the lyrics. The classroom affords a prolific
space for comparing further reflections, and I hope
that classroom discussions and collaboration are an
integral part of the pedagogy of teachers who use this
compilation. Most of all, I hope that the splendour,
resilience, and innovation of Inuit you get to know
through the songs in this book will transform your
life, as they have transformed mine.
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Inuit Music: A Short History

Nunavut, which means “our land” in Inuktitut,
officially became the third territory of Canada
on April 1, 1999. In the past one hundred years,
Inuit communities in the Canadian North have
experienced, and still are experiencing, tremen-
dous change. The nomadic iglu-dwellers have
become sedentary wage workers and sophisti-
cated harvesters of Arctic char and other natural
resources. The traditional Inuit hunter-gatherer
society has been strongly influenced by colo-
nization, missionization, and relocation. The
musical culture of Inuit corresponds to these
colonial influences.

Before contact, music in Inuit camps con-
sisted of Inuit drum dances and their accom-
panying songs: animal songs for children, and
throat singing . (Track 14 on the album is throat
singing. See page 113 for more information.)
The traditional Inuit drum dance, still per-
formed in contemporary Inuit communities,
has existed for centuries. (Track 7 on the album
is a traditional Inuit drum dance song—see
page 60 for a transcription.) Once performed
during spiritual shamanistic rituals, traditional
drum dancing was also used to welcome guests,
celebrate a first hunt, or as entertainment. It
was an expressive form tied closely to spiritual
belief—both religious and vernacular. Today
in Nunavut, traditional drum dancing is still
associated with the way Inuit conceive their
relationship to the land, the animals they hunt,
and the social relations needed to sustain those
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ways of life. The traditional Inuit drum is
called a gilauti.

American and Scottish whalers reached
areas that would become part of Nunavut in
the 1850s, bringing American square dances
and Scottish reels to the territory. Inuit
acquired button accordions and began to learn
the tunes. Dances were organized for local
Inuit and the whalers. To this day, square
dancing and square dance music are consid-
ered to be a traditional Inuit genre of artistic
expression.

When missionaries started to visit Inuit
camps in the 1920s, they taught the people
Christian hymns in English and Inuktitut.
These hymns were adapted by the missionaries
and Inuit “helpers” in the Inuktitut dialect of
each region. Traditional Inuit drum dancing
and singing were generally discouraged by local
ministers at this time, but many Inuit continued
to perform this style of music in private.

As more colonial institutions were estab-
lished throughout the 1930s and 1940s,
southern people shared their musical prefer-
ences with those few Inuit living in and close
to settlements. With the establishment of
federal day schools, Inuit children learned new
things from their qablunaat (southern) teach-
ers. These included nursery rhymes, children’s
games, and songs such as “Twinkle, Twinkle,
Little Star,” “The Alphabet Song,” and “Head
and Shoulders, Knees and Toes.”

Throughout the 1950s and 1960s, many
Inuit began to learn to play the guitar, and
a new kind of musical style began to take
form throughout the territory. Hudson’s Bay
Company employees and other southerners
introduced Inuit to the sounds of Johnny
Cash and other early American country and
western stars. Inuit living in Eskimo Point
(now Arviat), such as William Tagoona,
Alexis Utatnagq (originally from Baker Lake),
and Charlie Panigoniak, soon became locally
tamous for their country and western musical
stylings. William Tagoona actually became
known throughout the region as the “Johnny
Cash of the North.” Throughout the 1970s and
1980s, these three musicians began to tour
the Northwest Territories and other parts of
Canada, sharing their own music and
learning music from others. Also, they and
other local musicians became the music

Lo LRLAPOMEC Ac Sdb® olaDcn<ot
APENDL® APDIDBND g, AN Uyehe
balCllr Achn?D>AL Do A™MeNtLng, Mo
[6d®DC A™PDIDeLE 5Ne DNon YT oo
oA®IINTC gy DIy eNa LD

4P*MDC oaSbeberLLeNDC,
bDa 0¢ NPCPo ot Aot Ao*o¢
L LD RCD>c DeYLI%, shhra o L*Da
Ao <PNNRc PPNDNE A
ADOA® P> o®D¢ Db cJ*a A“c/LNS oa 1D
<D0 boL™ N eoNe, L > AoAC
BEALEIBY gt >N H<IG Sva Ne,
YLAPLSdR D) 08 NePNyn LS| > ¢
Acd?D%bg® N> NN CPa A<PCP>o<d®Do®.
bDa 0¢ NPCPALcc PPNDHN D> CHY*gDNe
QTP G < DI 0a PCPoNPE, A DA
SH>ALYDH N @ Ha AYeCDHNE, <ePsAANe
Ac®o<PNNR®HNY Ac®dlcno e
>oD>/no U CA%Ya/dPC>Ra Do, ¢
Ac®o<PLRDC P P70 T d* P CHAH NS
Acd/T*a®, DbD/T*o®, Pabo ol
CAAQA<PNNDOoRY. P P750°d D AoAC
Aced/LCC AcLa® NoPL NN <C >R
ba Dot 0a<< TP>o™o.

A A PDAIPeNe b ChoT¢
Qo G Ao U AcPSOCH>RDIC NNGPb®oNe
4D®CP>PLNo® AFLOMYD>Yots Ao ot

APLONPYD>RDC A5y A5G o¢ INcPNbSYLo,

AT ESHCSase, DSb>YST g LyAlLose,
DEASTSe, A OAC Peda Mo o >a ATYT®,
NsbpLSeNCNP<STy AOAC AcSed Mg
NNS>/DILLC A PLe<UYo Dda™ e AN Qudb,
Cod CUh, HA abcse dn<b, AC LA,
<AYLCSbI>NLIS, PP,

Coa A™LSoC DSbclLUse bNnensse
LNPPPHLIGE ADAC DYy >N o,
AcdYIbiaC (Lo D> 0t A PPN oNe
Ay AN uibhse APSOCYPNDC, AP/
JoPYABC>/LLC [6dEDC DG LHNe CALL LodbDC
aocl® Sb>a*ST<SLC ADAC DS+ o
AcSedr ety APDYeNJC,

CedaL®PINoC, [*a dPo® <a =Nt
oL DIYPNbe>% 0 DL DI AOAC
DbYSA o€ DoYP>Na®, AlSa®, AOAC
oL DY P/ DB M e, g Aed®INa, IMPNa®,
O%b®eC®I b, SPLLBC>Nab, APbACDG®,
CAMLoCSa® P PCH gl orbDILSe<o>C
SHrLIAQ® DNALPNG®. arDIYDIC Qe nedC
ADOAC TP DPLDYANC SO NP ADMRC,
Ac 5db b olado ™ L*Dab A DYoL,
AN QLobb® ba Cl DNo LD, P> ADAS

Led®DC o7 DL <L TR DNo Yl *o® oAd*xo®.

leaders at local churches. Thus, in addition to
hymns being sung to the accompaniment of the
organ, many hymns and gospel songs were soon
being sung in a country and western style with
the accompaniment of the acoustic guitar.

As a result of these influences, there are
many different genres of music present in
Nunavut today. Inuit listen to Christian gos-
pel music, hymns, traditional Inuit music,
rock, pop, dance, reggae, hip hop, country and
western, classical, and any other genre of music
found on television, the Internet, and radio.
The availability of media today makes these
styles readily available for consumption. The
genres of music Inuit perform in Arviat are
also quite diverse. Billy Kuksuk is a rhythm
and blues singer-songwriter, Susan Aglukark
is a Canadian pop star, and many Inuit youth
perform cover tunes from their favourite rock
or heavy metal musicians.

Like in many other Indigenous cultures,
colonial influence contributed to a sense of loss
for many Inuit. As a result of southern-style
education systems, some Inuit no longer speak
Inuktitut, feel less connection to the land,
and state that they know little about Inuit
Qaujimajatuqangit. The feeling of loss has
created the need for cultural preservation. Post-
colonial generational awareness has led to such
decolonizing acts as the creation of Nunavut,
the articulation of Inuit Qaujimajatuqangit, and
the implementation of cultural and linguistic
revitalization projects. Many groups chose to
learn about and perform traditional Inuit drum
dances as a means to revitalize Inuit culture,
language, and identity. Drum dancing is also
often used with aspirations of making Inuit cul-
ture visible to the rest of Canada and the world.

Many Inuit songwriters today have become
a part of the decolonizing process by writing
about themes and issues important to Inuit.
Issues such as drug addiction, suicide, language
loss, culture loss, healing, happiness, recogni-
tion, spirituality, Inuit identity creation, and
promotion of Inuit culture are raised in the
poetry and music of Susan Aglukark, Tanya
Tagaq, Looee Nowdlak Arreak, Riit Mike-
Murphy, The Jerry Cans, and more.

This songbook brings together a wide range
of Inuit musical genres, from traditional Inuit
drum dance songs to the contemporary sounds
of Canadian pop star Susan Aglukark. All of



10

AYCNDC oasbsebse/LINDC, Sb<ra of
qDeCPHILo N0 A AoAS LU LL D¢,
b5a.I¢ ActodeNC>cSoS, AcNC
AOAS AoPNDE Pbecb<Ja®IC, oa ¢
LI PR > HNE, AN DShe<EoNe
ADOAC SH>ALYDBY gt Sh>NM TGS oNe
LUAPLILSoSe NePCNJL D AcSod/S[b
<L STl SbHac NP DN <HNe
Ld*aNAC DAPACST* %0 Sb<ra of
QP CPALoTo® \ed Na A<dSosbse/Lc®eD¢
0a DTDC, NPPCHILoNE ADAS BPALEIB*C,
ADcPNCPPLo*L ADAS Acd/* Mg
DSo>/*Loty PNPNCNAAIPC>L%, ATAC
Ac®o<PLo b/ A DAC P DryR/ g
D>N®NNaAI%oN ADAC AcStd/ Mg,
Db/ Leab, Peda Mg by, P PrLSase
IDBCPHRTI® A OAC ADA*L NoPLeNC>a A% o0
ba CI'P>ot oo~ Do,

AAC AAC APDIDPNC AbSoSbsed/L D¢
b oA 0¢ ID®eCHILo STt Ned Na AdSaalc
NNGDYSEse5Ne PAC Toh p%<dob It 5 Ao™o
ALLASINPY Do, DSb>Z>RYIC A5y
q‘xbyqo_ququ‘ibCqu—qb’ ALré—ququ—qb’ quDqub
LUAZLT S, Ac®ddsTe YLAZLoSe, LITNSo,
SIAL A T, AchnbSbiase, DEAST oS, A OAS
PodaMegt NePCN s, NePL®NCNQeSg9y
AOAC Acedd* Mg NPCH>RE>C PShcLL<INJC
APDIANISD AN QUobbsle, CoL CLUC, HA
aPecst G, <& ABRIIC Yo%y MAoC.

Coa A™PP>NoC Dbl bNCNILI
dMio® ADAC grLDIY DY egb, SPc>rLSasTd
[Pa 5 APPIC< IR 0 Ay AN QUsbilc,
APDICLE GoPoACYLLC (2o [2dPDC @ PDA QS
So>ALcPeaSo<SLC ADAS Db/ Lo
AcSedy*Peals A™SobdC,

DL ANDE NNGH>

A0PNIE NNSPIC CAGS S <P DL LLC,
Ac*C DSHDIC 0a D¢ Y CoLserLLCS; e ©
AOAS oo c*a® SboMIGCILHC A g®
NNGD>IShse<*NLLC, CLea DYASa <5
LAL=PO G DPP>ARE NNSD>ISbSa* e o,
ArAg®ie A oPNICPNCDALIC NNGHCHILL S
NaDPLL.C Ac®o<®NoC A SNDSHC>Y oC,
sdyctLnb>L AMAC LbdeDc Sdid b oNe >dao™L
A*PD>NT® AbSYLaSbc DSLC:

the songs have been arranged for young voices so
that youth everywhere can experience Inuit language
and culture through singing.

A Note on Inuktitut Roman Orthography

The spelling of Inuktitut words and phrases is not
always consistent, as some words come from differ-
ent regions or areas of Nunavut; even Inuit from the
various sub-groups living within each region spell
certain words differently. This is especially evident

in the different styles of transcription used by the
transcribers and translators who participated in this
project. Most of the initial Inuktitut transcription and
translation of songs was completed by students in my
choirs. I am very grateful to the many young people
who shared their love and knowledge of Inuktitut on
the following songs:

A™rpe
Song

Quviasuppunga—°"d&\d~<>*L
Inngirniq Angirrauvuq—A™ g%
LGP

Inuuira Upigilugu— A 605G
>ArSJ

Inuusivut—A_o/2>¢

Iqqanaijarumanngittunga—
ASPba AZPL™D*L

Kajusita—b~rC
Qiujavit?—PD>LAC

Arctic Rose—D>PD>C )<
AP/
Sapiligtailigit—~NAc**CAc ¢
Uvagut—D><J¢

Will You Listen?—2\P*a AL
Uqausira Asiujijara—

>bP>rG IYDrLS

Qaujimavunga Kinaummangaarma—
B>ALD™M, Pa LML

NNSSDdS/AoPNDeNnvC
Inuktitut Transcriber/Translator

<8 AC, A%boAC
Aaju Peter, Iqaluit

JAN doc e, ASbOAC
Teresa Kolola, Iqaluit

A <dn<b, ASbHAC
Looee Arreak, Iqaluit

D> dod s, ASbOAC
Oleena Kolola, Iqaluit
QY LA®, ASboASC
Nancy Mike, Iqaluit

Lo dcbndc®, ASboOASC
Madeleine Allakariallak, Iqaluit
LG LE*USe, C5AC©

Gara Mamgark, Arviat

ANS LB, DLPAS

Susan Aglukark, Oakville

LG LE*L%, 156\

Gara Mamgark, Arviat

AN QU 5b®, >eoS

Susan Aglukark, Oakville
GAPc <5P¢, 29D

Ragelee Allorut, Toronto
c<a® PP, ATbOASC
Lennox Audlakiak, Iqaluit
SA <Gn<Pe, ADoOAC

Looee Arreak, Iqaluit
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Quviasuppunga

Music and Lyrics by Charlie Adams

Arranged by Dr. Mary Piercey-Lewis
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Inuktitut Roman
Orthography of Song Lyrics
as Performed on Album

Ba, ba, ba, ba, ba, ba, ba, ba,
ba, ba, ba.
Ba, ba, ba, ba, ba, ba, ba, ba.

Verse 1

Quviasuppunga ullumi
inuugama.

Sunamik isumananga
quviasuppunga.
Kinatuinnamik
kinatuinnamik takuguma
qunganniagpunga
quviasukkama.

Chorus

Sunatuinnaq kavarnaqtuq
qaigaluagpat isumaguma,
quviasullunga,
naammaniqsauniagquurama.

Ao
ffEa)
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e ‘5_\,';
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QUVIASUPPUNGA (I Am Happy)
Music and Lyrics by Charlie Adams

Inuktitut Syllabics of
Song Lyrics as Performed
on Album
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Verse 1
SAALA<>*L DT AoUL.

Aal® ArLa™L SdadA<>*L.

PaDA*al® PadA%*al®
CdJL
S Lo dse>*L sdid bbL.

Chorus

AQDA*QS® bRSQ®EI®
SHALODLE AALJL,
S AL,
atLo\>o<sedSL.

Translation
for Reference Only

Ba, ba, ba, ba, ba, ba, ba, ba,
ba, ba, ba.
Ba, ba, ba, ba, ba, ba, ba, ba.

Verse 1

I'm happy that I'm alive today.
I'm not worried about
anything.

I'm going to smile at anyone,
anyone that I see because

I'm happy.

Chorus

If anything negative comes my
way,

if I think positive, it’s going to
be better for me.
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Verse 3
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INNGIRNIQ ANGIRRAUVUQ (Music Is Home)

Inuktitut Lyrics by Teresa Kolola

Music and English Lyrics by Dr. Mary Piercey-Lewis

Inuktitut Roman
Orthography of Song Lyrics
as Performed on Album

Verse 1
Inngirnialiraigama
gangattaqquujivappunga
timmiatitut.
Inngirnikkut, aulanikkut,
gangatajuqtitut,
gangattaqquujivappunga
tappaunga qilammut.

Chorus

Ajajajaja, ajajaja.
Uummatiga
qilautirvaluugqquujivappugq.
Ajajajaja, ajajaja.

Ajajajaja, inngiutiga
uumammat.

Verse 2

Inngiuti inuusirmuungavug,
tunisijuq ukpirusunnirmik,
nallinirmillu.
Uvanniingaaqtumik,

kuuttitut kuuttumit, uvanniinn-
gaaqtumik.

Chorus

Verse 3

Piuniq kinaummangaatta
uqaqpug,

ittinguaqtitut piruqgsiatitut
nunami.

Anaanaup iqittiningatitut,
nipinga akialluni tarnikkut.

Chorus

Inuktitut Syllabics of Song
Lyrics as Performed on
Album

Verse 1

A=PSo<cSALL

ShrLeCsedn <>, NLI<INDE,
A=sgbde, d>cobde,
SbrLCISNDC,
SprLCCIARD>N, CLPML
SPclc,

Chorus

e AR A

DLLAL SPcDNTR_H5®JAR<>5H,
dyLhl 4Ly,

Loy ASPDNAL DLELS

Verse 2

APDN ADPSI D%,
Dad<se DeAPACT Y,
a“co[“Do.

DRegen®I,

dNDc deore, pReg ssore,

Chorus

Verse 3

ADase PaDLLMLCC DSbse>se,
ACN*JLPLNIC APYINDC
oal.

daa P APCNo™*LNDS,

o /A\*L dP<“Ha CSgbdC.

Chorus

English Lyrics

Verse 1

When I'm going on the stage

I am free, free like a bird.
Singing, swaying, soaring high,

I am lifted up higher than the sky.

Chorus

Ajajajaja, ajajaja.

My heart beats like a drum.
Ajajajaja, ajajaja.

Ajajajaja, my song lives on.

Verse 2
Music is the sound of life,

giving inspiration, sharing the love.

Flowing from within me,

flowing like the river, sustaining my

dreams.

Chorus

Verse 3

Beauty comes from who we are,
purple like the flower on the
tundra wild.

Comfort like a mother’s embrace,
vibrations from her voice echo
through my soul.

Chorus

Inuunira Upigilugu

Music and Lyrics by Looee Arreak

J=126
Verse 1 E F#m
H 4t
P i S -
(9 m - q é'. 7 ! ./
Q) ] “ \/ ‘\/
@ L o C L @ e o LA
A - naa-na - ma a-taa-ta - ma u - qauyj - juij-ju - si - ngit.
5 A E
H &t
it
G : |
ANV \—® @ e o
Py) 1 —T1 N — T~ = I S
_® - o o o o 0 o9 i\—_/o—
- A -taa-ta-nga-ta i-nuu - si-ngit ti - tiq - qaun - ngit - tut.
E F#m
9
H 4t
o aptta—
y 4 Rk O I X o
A e
I I o ‘L I I I —1 — I I —1
o @ z C @ o oo ® o
[-nuup i-su-ma - nga-nit_____ um-ma-ti-nga-nit____ uum-man-nut.
13 A E
H &t
P A P S
70 & 3 O] !
e —he oo
o e o o e o6 O 1l g ® — —M —
_® o o - o * o o o ®
_ Naa - lak - kit ki - ngu-vaa-til - lu san-ngi-ni - ri - lu - git.
17 Chorus E D
n H H 1 A
P’ A Il — \ K — e
y s v s ] - R - —
Q) ~ i” — N— ~—— : ~
[ - nuu - ni - ra u-pi - gi-lu - gu.
2] A E
TR
o LT et | \ | \
70 & — — \ K \ YR Y
= \ — - i) o ——T
%ﬁ:ﬂg\% 8 S $ 8 4 oo ¢4
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25 E D
H H.. — 1 A
A Pl ] N — ! N— — o—
y A 3 - - I - - ——
d X~} ® @ — ~——— q ~—
_ [-1lig - qu - si-ra__ ta - kuk - sau - tin - niaq - pa-ra
29 A E
H ut,
P’ A P\ r , K ‘ \ \ ;
Y« S s - I\ N — - ! Y \ o N
= \ \ — I 0 o ——T
%—ﬁﬁ—d'—.ﬂ 8 $: s % < o® o % =
~— v S~—
— tun-nga-nar - nik - kut i-nuu-qa-tin-nut - (ut).
33 Verse 2 E F#m
H &t
A Il BN
y < R - I X Y ¥ 7
U i ! 1 o 1
" i g —h IR
@ ® T o o @ @ e 2 oo ®
[-nuu-qa-ti-tit_ ka-ma-gik - kit 1 - ka-jur-ma-ta. [ - nuu-sir -
37 A E
H 4t
" A Pl ]
o . y; |
NSV @ o e o
Py) 1 —T) T —T ] ] T | ®_©
o & o @ 2 Y < o *
S — S —
nik si-la-tu-ni-ngt___ an - nat-tuil - lu - tik i - lin-nik.
4 E Fi#m
H &t
o —aptd—
y <R X o O] o
ey "= i ! 1 o 1
[] N—" | L | | “ | ,\f —1 1 —1 1 |
o @ ® T o @ @ @ o 2 o0 ®
A-va - tin-nik ka-mat-tia - rit ut - tig-par-ma - ta tu-ni-ja-
45 A E
H &t
A Pl ]
G ¥ |
3 = = o
o o | & o o o N —
- - o - o - ® o oo ®
tit, i-nuu-ga-tin-nut____ pi-niar - ni-tit suur-lu i - lin- nut.
49 Chorus E D
n H Hn I A
P A P — ! N — —| r—
y A < _ - I R - ———
D - g $sis ¢35 o, : $13
Q) ~ i') ~— N— ~—— ° ~
I - nuu - ni - ra u-pi - gi-lu - gu.
© 2016 Looee Arreak

A r
53
4 8,
o #LUTTH | \ | \
y TR — — ! N \ oK
gg = g \ — I ) o =T
~ ~ ’\_}vg. $ s . »® o %VU-&/
_ [ - lun-ni i- nuu-niaq-pu-nga - (a).
E D
57
A H H — I A
o HtH S — ! N ! — rm—
y A 3 _ ] ’J - \ — ——
QY < o ’ ’ 0 ’ ’ ﬁ o L Lj i
Q) VU’ ® @ ~— t S~ : q ~—
— I-1ig - qu si-ra ta - kuk - sau - tin - niaq - pa-ra
A E
61
H u 8,
A Dl . K ‘ ; \ N
y 4T AN — — ! N \ oK
L \ \ — I ) o ——
fi vi' hi i s $ 8 s s $ 4 * & % =,
—_— ~——
- tun -nga- nar - nik - kut i-nuu-qa-tin-nut - (ut).

65 Verse 3 E F#m
" —
« ! — 2 — Y |
[ | ‘A ’%’%"\ [ ~
4 % o % ~ = ; o %v
a-ja-ja, a - ja-ja, a-ja-ja.
E
—
S ] ‘ !
2 \ \
P.N | ! | Pay
“ifs.. . .8 8
EEE
a___ ja-ja, san-ngi-ni - ri - lu - git.
73 E F#m
—
< i —S—— < |
1 \ PN ’%’%f—\ 1 ~
H ﬁ H % ~ = ; o %v
a-ja-ja, a - ja-ja, a-ja-ja.
E
—
N — ‘ !
3 ! \
A ‘ I 1 ra
“3ts.. . .88
$3533
a - ja-ja, san-ngi-ni - ri - lu - git.
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81 Chorus .
4 ﬁu#ﬁ e i — — pr— A 6aG PAMY
7 — \ i —— \ —
o e ami— e s s 3 $ ¢ . e = i# INUUNIRA UPIGILUGU (Proud to Be Inuk)
J ~ o — ~ ¥ _2: — Music and Lyrics by Looee Arreak
[ - nuu - ni - ra u-pi - gi-lu - gu.
$5 A E Inuktitut Roman Inuktitut Syllabics of Translation
ﬁu#a‘r : ‘ _ Orthography of Song Lyrics Song Lyrics as Performed for Reference Only
(T — — B } N d‘ T ——— as Performed on Album on Album
55 \_,2 ﬁi\;‘ ‘1 8 ’ ’—’ o o9® o % =
— — T Verse 1 Verse 1 Verse 1
I - lun-ni i - nuu-niag-pu-nga - (a) Anaanama ataatama daal <CCL DSbBr AN, My mother’s and father’s words.
uqaujjuijjusingit. 4CCLC ABPNC Their fathers’ history is not
w, .
89 E D Ataatangata inuusingit ﬂ('\%bb reos. , written dOWI.I. .
.8 — ‘ . . ) A< AfLMLo € DLLN*o© Treasure Inuit thoughts and their
r':{n ?ﬁﬂ; ] . — }. a— —] = — - ttiqqaunngittut. >tleoc, heart to mine.
\‘QJ)’ g - o : ’ij—’:’—o'—oﬂ : 'q — Inuup isumanganit a.cbPC PYRNL NNonoNe, Listen to them and pass them
~ uummatinganit uummannut. down to the next generation.
I-liq - qu - si-ra ta - kuk - sau - tin - niaq - pa-ra Naalakkit kinguvaatillu
sannginirilugit.
93 A E
. Chorus Chorus Chorus
P A Iy - K ‘ . ! . .
e e —] } N N Inuunira upigilugu. Aoad G DAMDJ. Proud to be Inuk.
% . ﬁ - : o — pigilug
4 ﬂ 8 j ﬂ—’ o 0% o % 2. Ilunni, inuuniagpunga. AT, Ao o>, In my soul, I will be Inuk.
— e~ ~— : . . . a . oy
. . . Iligqusira takuksautinniaqpara Ac®d/G Cd°NDPN*od®<G I will show my cultural traditions
tun - nga-nar - nik - kut i-nuu-qa-tn-nut - (ut).__ Tunnganarnikkut inuuqatinnut. D*LaSotd< ABbNoC, by being welcoming to all people.
97 Verse 1 E Fé#m Verse 2 Verse 2 Verse 2
9 ﬁ u# T Inuuqatitit kamagikkit ASBNNE bLMePE Ab<SLC. Respect others because they
(’é s é’ * i } i —e ikajurmata. ADSPSab Y DoN¢ help you.
Py) o — s oz R - o — &4 = ° o Inuusm.uk s.11a.t1.1n1r.1g1t 4% DADNe Aco®. Le‘F the wisdom of our ancestors
S o annattuillutik ilinnik. dARN%*c® bL NANC PN°<LLC guide you.
A-naa - na-ma a-taa-ta - ma u-qauy - juj-ju - st - ngit. Avatinnik kamattiarit doyN¢, AobbNeo¢ Respect your environment
utigparmata tunijatit, Ao<SoNC A5 Ac®oC, because it provides,
o1 A E inuuqatinnut piniarnitit suurlu give to others and it'll return
A ut ilinnut. to you.
P A It
7 W ) ) ‘
(ey 1 1 - 1 p- \
\Q—)V — —) ——1— ——1 —t——F—1+—"F—1—'eo Chorus Chorus Chorus
. o o o o o _°® so0° [
A-taa-ta-nga-ta i-nuu - si-ngit___  ti-tiq-qaun - ngit-tut. Verse 3 Verse 3 Verse 3
A-ja-ja, a-ja-ja, a-ja-ja, a-ja-ja. d-%-5, 4-Y-5, d-%-Y, 4-%-5. A-ja-ja, a-ja-ja, a-ja-ja, a-ja-ja.
A-ja-ja, a-ja-ja, sannginirilugit. q-5-5, 4-b-b N Po oM A-ja-ja, a-ja-ja, let them be
A-ja-ja, a-ja-ja, a-ja-ja, a-ja-ja. d-7-7, <-7-7, <-7-7, <-7-%. your strength.
A-ja-ja, a-ja-ja, sannginirilugit. 4-5-5, <-%-%, N*PonoMe. A-ja-ja, a-ja-ja, a-ja-ja, a-ja-ja.
A-ja-ja, a-ja-ja, let them be
your strength.

© 2016 Looee Arreak



AOcS DAMSY Inuusivut
INUUNIRA UPIGILUGU (Proud to Be Inuk)

Music and Lyrics by Looee Arreak Music and Lyrics by The Uvagut Band

Jo1a4 Arranged by Dr. Mary Piercey-Lewis
Verse 1
Chorus Chorus Chorus . - - - - — ¥
Voice e A w
T T 1 [
Verse 1 Verse 1 Verse 1 ) ® oo ® p
Anaanama ataatama daal «CCL My mother’s and father’s words. [ - nuu-si-ri- ja-vut,
uqaujjuijjusingit. D>bD>rIAT M E, Their fathers’ history is not G Am D G G
Ataatangata inuusingit 4CC*LC AoPNe written down. % - AN :
titigqaunngittut. NS>, L ° ] - os” —1 AN v
) 4 i # I [ R i o o~
) v | oo ® ~
Piano
-
)54 -
—4—<—N -
T @ -
7
f) &
g =
> A
[ fan) \ \
ANIV4 S S }_-\} - \’ — — — - B S I ——
J & o ® . 4 7 < o 5 =
- i - nuu-ni-ri - ja-vut, u - pi - gi-la-vut aj - Ji-gi-jaun-ngim-mat.
7 Am D G Em C D
[ fan Y : A AY
ANV . . ] } \’ . ]
J 5 Fig SEE-L 4|7 9%~ =i
Pno. ~
-
O -]
)= s ® 0
.‘.
i
N
I”‘ \'\ -
A i L
S N 13
[ fan Y :
\;)V — —1 — _\J_\’ L .‘.) & . — @ L —L — _.\’ — - @
o ¥ oo — . S ® d9¢% —
— [ - nuu-si-ri-ja-vut, ti - gu - miar-la-vut. A - sij-jiq-tai - li- guk,
13 G G Am D G Em
h H Il h ﬁ | Il \ | ﬂ
A+ T Z = e
[ fan I . 7 . 0 d i
\\Qj} B — i_‘ T o S . —
4 # # » ) e
Pno. ~
o) =
)& o o
.‘.
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INUUSIVUT (Our Life)

By The Uvagut Band

Music and Lyrics by Norman Ishulutak, Susie Ishulutak, & Oleena Kolola

Inuktitut Roman
Orthography of Song Lyrics
as Performed on Album

Verse 1

Inuusirijavut, inuunirijavut,

Inuusirijavut, tigumiarlavut.
Asijjiqtailiguk, pisimainnaruk.

Chorus

Inuusivut, quviagilavut.
Inuusivut, upigilavut.

Verse 2

Inuusirijavut, qiturngatinnut,
tunilaurlavut, qaujimaniarngata.
Inuktitut ilinniaqtillavut,
quviasullutik kajusiniarngata.

Chorus

Verse 3

Inutuqgavut apigsulaurlavut,
qaujimaniaratta inuunittinnik.
Ilisimajavut inuuqatittinnik,
kajusitillavut qiturngatinnut.

Chorus

Inuktitut Syllabics of
Song Lyrics as Performed
on Album

Verse 1

AOSPNYDC Aoon>2€
DANC2C QAP LLE
AoPNY2C NJIKsc2¢
Q7R CACU®, APLA%aQ P®.

Chorus
AOPDC SdANdNc D€,
AOPY2C DANCDC.

Verse 2
ASNSDC POS*LN*oS,

Do Psc2¢ bbpLods*LC.

A0°NDC Ac*odeN“c2€,
SdANdADONd beYaods*LC.

Chorus

Verse 3

A0DDHDC JA® A DS D€,
So>rLoGCC AboN*a®.
Ac/Ly2¢ AobNCN*a®,

b</N=c_2C PI*LN*0oC,

Chorus

Translation
for Reference Only

Verse 1

Our lives, our Inuitness,

let us be proud because it is unique.
Our Inukness, let’s take a hold of it.
Do not change it, hang on to it.

Chorus

Our life, let’s be happy about it.
Our life, let’s be proud of it.

Verse 2

How we live, to our children,

let us share it, so they will know.
Let us teach them the Inuit ways,
so they will happily continue.

Chorus

Verse 3

Let us ask our Elders,

so we will know our Inuit ways.

What we have learned from our fellow
Inuit,

let us continue that for our children.

Chorus

Soprano

Alto

Piano

N
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Iqqanaijarumanngittunga

Music and Lyrics by The Jerry Cans

Arranged by Dr. Mary Piercey-Lewis
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A®ba AZPL™M O™,

IQQANAIJARUMANNGITTUNGA (I Don’t Want to Work)

By The Jerry Cans

Lyrics by Nancy Mike & Andrew Morrison
Music by Andrew Morrison, Brendan Doherty, Gina Burgess, & Stephen Rigby

Inuktitut Roman
Orthography of Song Lyrics
as Performed on Album

Verse 1

Igqanaijarumanngittunga,
aullarumatuinnaqtunga
asivarumagama.
Iqqanaijarumanngittunga,
aullarumatuinnaqtunga
nattigsiurumagama.
Iqqanaijarumanngittunga,
aullarumatuinnaqtunga
iqalliarumagama.

Chorus

A-ua-uu. Ua-uu.
Ippigittiaqtara. Ua-uu.
Nuna-nunamiigaigama. Ua-uu.
Tunnga-tunnganarngat. Ua-uu.
Kajjaanaqtugpaaluummat.

Verse 2

Iqqanaijarumanngittunga,
aullarumatuinnaqtunga
asivarumagama.
Iqqanaijarumanngittunga,
aullarumatuinnaqtunga
miqsurumagama.
Igqanaijarumanngittunga,
aullarumatuinnaqtunga
nattigsiurumagama.
Iqqanaijarumanngittunga,
aullarumatuinnaqtunga
miqsurumagama.

Chorus

Verse 3

Iqqanaijarumanngittunga,
aullarumatuinnaqtunga
miqsurumagama.
Igqanaijarumanngittunga,
aullarumatuinnaqtunga
nattigsiurumagama.

Chorus

Inuktitut Syllabics of
Song Lyrics as Performed
on Album

Verse 1

A®ba AP D™,

P> PLOA* QD™ <IY<PLUL.
A®°ba AZPL* D™,

P> PLOA*Q DL aNse/D>PLUL.
A®Pba AP D™,

<P PLOA* QD™ <IP<]PLUL.
A®Pba AP D™,

P> PLOA* QDL Ab c<IPLUL.

Chorus

4->-D. DD
ASAPCN®CS. ><-D.
oa-oalLALL. D<-D>
DD Las e, DD,
bl asedse< SLLC,

Verse 2

A®ba AP CD™L,
<> PLIA*Q®D*L
</<RPLLL.

A®ba AP CD™L,
P> PLIOA*Q®D*L
rse~PLUL.

A®ba AP DL,
<> PLIA*Q™®D*L
acNse/D>PLUL.
A®ba AP CD*L,
<> PLIA*Q™®D*L
FeAPLUL.

Chorus

Verse 3

A®ba AP D™,
<> PLIA*Q DL
reAPLUL.

A®ba AP CD*L,
<> PLIA*Q™®D*L
acNse/>PLUL.

Chorus

Translation
for Reference Only

Verse 1

I don’t want to work, I just want
to go hunting.

I don't want to work, I just want
to go seal hunting.

I don’t want to work, I just want
to go hunting.

I don’t want to work, I just want
to go fishing.

Chorus

A-woah-oh. Wa-oh.

I feel. Wa-oh.

Welcome. Wa-oh.

When I'm out on the land. Wa-oh.

It's welcoming and very beautiful.

Verse 2

I don’t want to work, I just want to
go hunting.

I don’t want to work, I just want to
go sewing.

I don’t want to work, I just want to
go seal hunting.

I don’t want to work, I just want to
go sewing.

Chorus

Verse 3

I don’t want to work, I just want to
go sewing.

I don’t want to work, I just want to
go seal hunting.

Chorus

Kajusita
Music and Lyrics by Tudjaat

Jo76 Arranged by Dr. Mary Piercey-Lewis
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bx’C
KAJUSITA (Sail On)
By Tudjaat

Music and Lyrics by Madeleine Allakariallak, Phoebe Atagotaaluk, & John Park-Wheeler

Bilingual Song
Lyrics as Performed
on Album

Verse 1

Left our home on Hudson Bay
on ships that took us far away.
Sailing through the broken ice
towards the shores of paradise.
Where they say our new life will
begin.

I can’t wait until my ship

comes in.

Verse 2

Landing on the edge of
Ellesmere,

wond’ring if we could
survive here.

We were told that half
would stay,

the rest of us were on our way.
Will I see my family again?
I can’t wait until my ship
comes in.

Kajusita, sail on,

I can’t wait until my ship
comes in.

Verse 3

Our final destination reached,
they left us standing on the beach,
planted there like human flags
that winter’s fury turned to rags.
The hunters showed us empty
hands again.

I can’t wait until my ship comes
in.

Kajusita, sail on,

I can’t wait until my ship comes
in.

Translation for Reference
Only: English and
Inuktitut Roman

Orthography

Verse 1

Angirravut gimalauqtavut
tasiujarjuarmi umiarjuakkut
ungasiktualungmut.
Umiaqtulauqtugut sikulialukkut
gilaup sigjanganut.

Taikaniguuq nutaamik
inuusiqarnialiratta.
Utaqqijunnaillivunga

umiarjuattinnik.

Verse 2

Umingmat Nunangata
sijjanganut tuppugut,
qanurli annaumanialigpita.
Ugqaujjauvugut avvavugguuq
tamaani uningniaqtut,
uvagut kajusitilluta.

Ilakkaqai
takukkannilaaliraluaqpakka?
Utaqqijunnaillivunga
umiarjuattinnik.

Kajusita, kajusita,
utaqqijunnaillivunga
umiarjuattinnik.

Verse 3

Upaktattinnut tikikkatta,
gimaktauvugut sigjami,
suurlu, nappaqtaujugut
saimmatiulluta

ukiup anuringata aliktuqtangitut.

Angutivut suli utigput
uumajuratik.
Utaqqijunnaillivunga
umiarjuattinnik.
Kajusita, kajusita,
utaqqgijunnaillivunga

umiarjuattinnik.

Translation
and Transliteration for
Reference Only:
Inuktitut Syllabics

Verse 1

L¥SGDC SPL PPCDC
C/DY ST

DIrs<dede DL/ I< o™ ¢,
DI P>®eIJc Ydc<obdC
P P< YUBrLoC

CAboJ® oCre
AO6/badcGeC.
D>C®PI*a A 2™
DIr<s<dd]cN g,

Verse 2

>Ir+L¢ oa*LC /'Y*LoC
D<>J€,

boc d*aPbLodc®AC.
Db JC IR Jsb
ClLo Do*odsIc,
>RUJC byYN-HC.
Ac®bbA
Cdbb*occGoq<bh?
D>C®PLI*a A 2*L
Dr«ds<ddcnego®.

b<rC, b~vr(C,

D>C®PL*a A“c2*L
>r«s<¥dcnego®.

Verse 3

D><CCN® 0C NPPHEC,
SPLECDDJC PULT,
AS >, @ <<seC>IJC
NALLND5C

>P>< don*LC

A DseCHPOC,
AYNSC A DNe>C
>LIGN®.
>CSePL*a A 2L
DIsIdcNea®,
b<rC, b<r/C,
>CSePL Q. A 2L
DIs<dcNea®,

bx’C
KAJUSITA (Sail On)
By Tudjaat

Music and Lyrics by Madeleine Allakariallak, Phoebe Atagotaaluk, & John Park-Wheeler

Verse 4

Iqqaumainnarlavut
sivullivinivut,
aksurugpalaurmata
inuugasuagsutik.
Tuksiutilaurlavut
innatuqaqutivut, kajusita.

Verse 5

So the story carries on.

What'’s done is done, what’s gone
is gone.

We must put the past behind
and set a course for better times.
When freedom’s lost nobody ever
wins.

I can’t wait until my ship comes in.
I think I hear voices in the wind,
telling me my ship will soon
come in.

Verse 4

Let us always remember

the ones who came before,
because they went through hell
just to stay alive.

Let us pray

for the Elders,

sail on.

Verse 5

Tavva kinguvaattinnut
unikkaagpugut.

Pisimajuq pijariigsimangmat,
jagattuq jagalluni.
Atulaugtattinnit sivumuliqta
umiaqturlutalu piunigsamut.
Ajuligtittiniq
saalaksaqtuganngilaq.
Utaqqijunnaillivunga
umiarjuattinnik.

Tusaqpunga nipinik

anurimi, tukisivunga umiarjuara
tikittariirniarninganik.

Verse 4
APBD>LA%Q S D¢
2 o 2€,

e AP PSLC
ABLAL® AN,
/DN P 2¢
A®a D5bsdN2C,
b<r/C.

Verse 5

C2R PYRLN® p¢ Paobb>JC,
APLI® AZASSILLC,
YLD Lo

<D p®eCcN*g € Y2 IceC
DIr®)s 5CH ADoseNc,
IceNCNg s

N bhseDshMe_se,
DC®PI*a A 2™
DIrs<ddcN g,
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Music and Lyrics by Joshua Qumangapik
Arranged by Dr. Mary Piercey-Lewis
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Verse 4
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QIUJAVIT? (Are You Feeling Cold?)

Music and Lyrics by Joshua Qumangapik

Inuktitut Roman
Orthography of Song Lyrics
as Performed on Album

Verse 1

Qiujavit?

Qiujavit?

Jjji manna.

Qiujaviit?
Qiujavaksingnarivit. Ima ajaja.

Verse 2

Qiujavit?

Qiujavit?

Patungamut.

Qiujaviit?
Qiujavaksingnarivit. Ima ajaja.

Verse 3

Qiujavit?

Qiujavit?

Uqqurlungmut.

Qiujaviit?
Qiujavaksingnarivit. Ima ajaja.

Verse 4

Qiujavit?

Qiujavit?

Jjji manna.

Qiujavit?

Qiujavaksingnarivit. Ima ajaja.

Inuktitut Syllabics of
Song Lyrics as Performed
on Album

Verse 1

SPDLAC?

SPDLAS?

A [*a.

SPDLAC?
PP N A AL <5y

Verse 2

SPDLAC?

SPDLAC?

<DL e

SPDLAC?

SPRL R NN AL %Y.

Verse 3

SPDLAC?

SPDLAC?

P>bdo™IC,

SPBLAC?

PRI LN AL 5%

Verse 4

SPDLAC?

SPDLAC?

A [*a.

SPDLAC?

PRI NN AL %Y.

Translation
for Reference Only

Verse 1

Are you feeling cold?

Are you feeling cold?

This extreme cold.

Are you feeling cold?

It's no wonder you are cold.

Verse 2

Are you feeling cold?

Are you feeling cold?

This frost here.

Are you feeling cold?

It's no wonder you are cold.

Verse 3

Are you feeling cold?
Are you feeling cold?
You can’t warm up.

Are you feeling cold?

It’s no wonder you are cold.

Verse 4

Now do you know?
Now do you know?
This extreme cold.
Are you feeling cold?

It's no wonder you are cold.
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Arctic Rose

Music and Lyrics by Susan Aglukark, Terry Tufts,

& Randall Prescott
Arranged by Dr. Mary Piercey-Lewis
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Verse 1
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He came from the Kee-wa - tin, where half the year is night, but he ne-ver knew what dark-
14 G A D
f) 4
o #
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- ness was, 'til he'd seen those ci-ty lights. He nev-er real - ly felt___ the cold, 'til he
19 G Em G
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walked in white-man's shoes, stripped of pride and dig - ni-ty, torn from his anc-ient roots.
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- They sent us off so far a - way, when we both went to
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school. He was so beau - ti - ful, but now a hunt-er with - out____
Chorus
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tools. It's not the sharp - ness of the  blade, it's how much light it shows.
36 D G D G
f) 4 N
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- It's more the way the wis -  dom's used than just how much one  knows.
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bl I . T Vi I I I I /4 - | | A I I
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J ¥z t 3 58523 538538 & 52
T 3 s
- Why would you pick the per - fect flow'r when you could-'ve watched it grow?
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f) 4 \
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D I EEE <F
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- It's such a care - less waste___ of _ life when you picked the Arc - tic Rose.
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Verse 2
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When sum-mer -time came call - ing and rest-less-ness took hold,
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call-ing him back to the way ___of the land, but they would not let him go. And when his hopes had tak -
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It's more the way the wis -  dom's used
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It's such a care - less waste__ of _ life when you picked the Arc - tic  Rose.
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ARCTIC ROSE (Ukiugtaqtuup Pirugsianga) ARCTIC ROSE (Ukiugtaqtuup Pirugsianga)
Music and Lyrics by Susan Aglukark, Terry Tufts, & Randall Prescott Music and Lyrics by Susan Aglukark, Terry Tufts, & Randall Prescott
Bilingual Song Translation for Reference Translation Verse 2 Verse 2 Verse 2
Lyrics as Performed Only: English and and Transliteration for When summertime came calling Aujanngurmat qaiqujiliqpuq A>YJSLE SHASIN o>
on Album Inuktitut Roman Reference Only: and restlessness took hold, nuqqanganiq ajurnagsivugq, 0%b*Lo® IS YD,
Orthography Inuktitut Syllabics calling him back to the way of the qaiqujijuq inuusiq nunami, SHASIA® A oY% oal,
land, kisiani aullaqtitaulaunngilaq. PPdo P> NCPc P>,
Inuusisi mianirisiuk, Look after your life, it is AO6PY T<dondbb, but they would not let him go. Niriungnirijanga onP>*on*L
iblirnaqtuungmata. precious. A<cSQ®D* C. And when his hopes had taken pitagarunnaigtillugu ACbP*a AN Y
Inuusisi mianirisiuk, Look after your life, it is AolY Tdondbb, flight sinnaktuumagijangillu /=@ ILPY NS 0% oNe,
iblirnaqtuungmata. precious. A<cSQ®D* C. and his dreams all but let go, nunguttlutik, o<A® 50 Ablo PAR
quietly he took his life nipaiqttluni inuusini kipivaa doSaeo dARNC®LE,
Verse 1 Verse 1 Verse 1 and the spirits brought him home. anirniillu aijjutiligpaat. A0INC>CDSLE I8N,
He came from the Keewatin, Kivalirminngaalaupug, PR *Le D>, Inutuut[itaulaur.mat ajuqtillugu, He was left alone when he wasn't *BBLR® oriLe ChIJ*a A™>®.
where half the year is night, ukiup nappanga taagpakpug, DPD>< << CoLE>%, qaumajuq q.annmmat ab'le,
but he never knew what darkness taarninga ujjirilaunngilauk, Csa™lL D" DN bb, tautugunnaigpuq. brlghtr}ess became dark and he
was, kisiani nunalirjuap PY<do 0aQcSId< Db g couldn't see.
‘til hed seen those city lights. ukkaanginik takuttalirami. CdeCcear.
He never really felt the cold, Ikkiirnamangaaluunniit APSaSL*LeHeac Chorus Chorus Chorus
‘til he walked in white man’s shoes, ujjirusukpanngittuq, Drap e e, Inuusisi mianirisiuk, Look after your life, it AoPd Tdon/bb,
stripped of pride and dignity, kisiani qaplunaap piqqusianik P/do b<oa < A%d/do® iblirnaqtuungmata. is precious. A<cS@®D™LC.
torn from his ancient roots. qaujimalirami, Sb>rLcGr, Inuusisi mianirisiuk, Look after your life, it AoPY Tdon/Pb,
They sent us off so far away, ajunnginirijaanik d*Ponbob PaboToo iblirnaqtuungmata. is precious. A< ®D* C.
when we both went to school. kinaunirminilu QL C>C>SLE, Inuusisi mianirisiuk, Look after your life, it AolY Tdondbb,
He was so beautiful, agsaataulaurmat, /2 PCC ASdlo® iblirnaqtuungmata. is precious. A<cSQ®DLC.
but now a hunter without tools. sivulirilautangita piqqusiinik o/C>cCPSLE. Inuusisi mianirisiuk, Look after your life, it AoPY Tdon/Pb,
nusuktaulaurmat. > PTNCH>D>SLC B*LeYDS, iblirnagtuungmata. is precious. A<cSa ®D* C.
Aulagtitaulaurmata Ac®o<dnd®N“DHo0b,
ungasiktumut, ADRLADc P> %
ilinniariatilunuk, PP<do LSbANDcSe>se
piujumariulaugpuq angut, LSBARNB™ M o0 .

kisiani magqaitiulipuq
maqaijjutiqanngittluni.

Chorus Chorus Chorus a RN

Il 4 )
It's not the sharpness of the blade, Ipingningaunngittuq kiinaliup, ANT LD D% P <, o s
its how much light it shows. qaumanirmik takuksautittiniq. Sb>La e Cd*\D>NENo e, e jj‘-., ‘=':, a_yow AR "_':.:-,c
It's more the way the wisdom’s used Qaumanirmik takuksautittiniq Sb>Lo e Cd°\P>NENgse { ' 2N N § 4 o
than just how much one knows. qanuq qaujimatigingmangaataa, Sho% SH>SLAPSLALEC, A= g p ol ¥ ‘
Why would you pick the perfect Suuq naamaktumik pirugsiarmik A% Q[ PDIe APSe /s ' , S CANIE g by AR A
flow’r niruarajagpat o PGy *LC TR ELIE = TN AT N A iy /703N ) Cody
when you could’ve watched it grow? tautugajalauqtarnik CD>OLYc P>*CSa® AP®NN“5J? ‘&M olf? © no) wTees e el W, T aa AN IYMIL AN ATNCAY o
It's such a careless waste of life pirugsatillugu? AP ID5g5Ho<5LE CNRY 908 S S M A T U IR R E W77 1 7Yy, w7 J .
when you picked the Arctic Rose. Inuusirmik aturnirluluarmat o PL®N“DONE AP/, R N 2% S R I TR N PRV T '
niruaqtillutit pirugsiarmik. Pt RV W7 R B I " 7
=LV -2 N N : Yo R Tgto | f EYASN I, =
Inuusisi mianirisiuk, Look after your life, it is AoPY Tdon/De, w ohe 9 2 e N\ A - . o 1, s WA '
iblirnaqtuungmata. precious. A< ®D% C. N\ E (‘,l_' v 2! | FARDP N B\ T N A 178\ 7 A
Inuusisi mianirisiuk, Look after your life, it is AoP? T<don/Db, WA TR T4 VR I '\_\ V27 7~ S A ATY T
iblirnagtuungmata. precious. AscSa®D*LC. 5 A P M oA W\ L N/ N \// 1 i
N ﬁ{'\ NS 3 PSR ! NS ]
S WY Y i ’ AT, 3
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Music and Lyrics by Looee Arreak
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SAPILIQTAILIGIT (Don’t Give Up) Music and English Lyrics by Connor Ross
Music and Lyrics by Looee Arreak Inuktitut Translation by Susan Aglukark &
J=80 Kevin Kablutsiak
N Arranged by Dr. Mary Piercey-Lewis
O | |
Inuktitut Roman Inuktitut Syllabics of Translation Soprano ’i"\'n IL‘D',, P @ - - - - =
Orthography of Song Lyrics Song Lyrics as Performed for Reference Only \Q‘)V '
as Performed on Album on Album
H | .
Verse 1 Verse 1 Verse 1 Alto ”i\'n IL‘D',, P @ - - - - =
Inusiq ilaannikkut AoP%® AE*aPdC NATQIEIRE>®, Sometimes life becomes hard \;)V '
sapirnaqtuuvakpug. PADA*Q A AN, to continue.
Kisutuinnait pillugit, o< bnC, No matter what happens, A
tuksialaurit. just pray. r':{n ly,"b b @
ANIV4 ! @0 —
Chorus Chorus Chorus Piano ¢ e ° ° ° -
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Ajurnarnigpanginni, Guutiup <1€"o_“o_-“b<'°“f“o-, Jnp< loves you. /b h Y o 2 ©
tasiugpaatit. Crp>e<Ne. In the hardest times, God is T °
with you. 6 Verse 1
— 0 | .
g D I‘V\ - - - ) 3
Verse 2 Verse 2 Verse 2 S C’D Pb :
Pijunnagputit suli AY*Q™>NC A You can do it if you believe. ) NS *
ukpirusukkuvit. D>OAPAPIC. Everything is not easy in life. I-ka-juqg - ti - gii- gung-na - liq -
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>SS
UVAGUT (We Are One)

Music and Lyrics by Connor Ross

Inuktitut Translation by Susan Aglukark & Kevin Kablutsiak

Inuktitut Roman
Orthography of Song Lyrics
as Performed on Album

Verse 1
Ikajuqtigiigungnaligpakpugut.
Illinniaqtitaugapta
naammaktunik.
Imngirunnagpallianivut
tusaqtaujariaqarmata.
Tusaarruurniq najurlugu.

Chorus
Pigiarniluqataujuni
ikpigusungnaqpakpugq.
Titigtavut maliglugit
pijuumigusungnaqpugq.
Sulijunga tusarnautit
mamitsijujut
qaujiniagputit.

Uvagut. Imngiqataujugut?
Uvagut. Niplialiqta?
Uvagut. Nivjaaraujarlutalu?
Imngiqataujumajugut?
U-au uu uu uu uu.

U-au uu uu uu uu.

Verse 2

Naalaliqtlugu imngiut
iggaumanaqpuq
nunatsiarmiulimaallu
tukisialaurlit
tusarnautiliurnirmik
pijungnarniqtaqarungnarmat?
Tusaarruurniq najurlugu.

Chorus

Inuktitut Syllabics of
Song Lyrics as Performed
on Album

Verse 1
AbI®PNNJ e <> UL,
Ac®o<d®eNCP>LC atlLbdo®.
AL*PPr < cda D¢
IN®CPYyNbSLC.

DNSPSo S Hd.

Chorus

AP<So 5bCPYa
APAJ A% B<LE>5b,
NN®CDC LcboNe
ASTJ A >S50,

Ac<*L DNSaDNC LMCY<LC
So>Na<e>NC,

D>RUC, AL*PSHC>LJC?
D>RJC, g<cdceC?
>RUC, oLGPLS 5C H?
ALPSbCPLLLJC?
>-<> > > > b
>-<> > > > b

Verse 2

Qcc®od AP
AbeDLo_qb>'ib

0a. YT DLy DPYdc P>Sc¢
JNSabNcPsSose
AS*aQSo®CbP*a SLE?
DLSPSgse @S od.

Chorus

English Lyrics

Verse 1

We learn to share and care and not
think twice about it.

Well, two and two makes four. We
never doubted.

But it’s what we learn through evry
note and what the nation needs

to know.

The tune inside your head is where
to go.

Chorus

If you take the chance and try to dance,
you might just feel the rhythm.

You read the notes and words

we wrote,

you might be singing with them.
Honestly, ’'m promising that music

is the cure,

you may come to learn.

We are one. Can you hear them
singing?

We are one. Can you hear them call?
We are one. Can you hear them
humming the tune?

Can you hear them sing it with you?
Oh woh oh oh sing it with you,

Oh woh oh oh oh oh oh oh.

Verse 2

When that song comes on the radio and
takes you to that place,

well, don't you want the world to know
just how to feel that way;,

how to teach them music they can make,
give them hope and a note to play?

The tune inside your head is where to
go, oh.

Chorus
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Will You Listen?

Music written by Lori-Anne Dolloff
Written for Inuksuk Drum Dancers, Cantiamo Girls
Choir, & Gryphon Trio by Laura Hawley
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ISP Qe A™L?
WILL YOU LISTEN? (Tusarunnaqpinnga?)
Music by Lori-Anne Dolloft
Lyrics by Shireen Abu-Khader
Inuktitut Translation by Ragelee Allorut

Trilingual Song Lyrics as Performed
on Album
(each verse is a translation of the first verse)

Verse 1—English

Can I tell you stories about my home?

Will you hear my words? Will you hear

my words?

May I open my heart and speak of my family?
Will you hear my words? Will you hear

my words?

Will you listen to my deepest thoughts?

Will you? Will you listen?

Verse 2—French

Puis-je vous raconteur des histoires de

ma patrie?

Voulez-vous entendre mes paroles?
Puis-jouvrir mon coeur et parler de ma famille?
Voulez-vous entendre mes paroles?
Voulez-vous écouter mes pensées intimes?
Voulez-vous? Voulez-vous écouter?

Verse 3—Inuktitut

Uqautijunnaqpagit uvanga angirranganik?
Tusarunnagpinnga uqausinnik?

Uummatiga matuirunnaqgpara uqgarlunga ilannik?
Tusarunnagpinnga uqausinnik?
Tusarunnagpinnga uvanga ippigijanganik
isumagijannik?

Tusarunnaqpinnga? Tusarunnaqpinnga?

Verse 4—English

Can I tell you stories about my home?

Will you hear my words? Will you hear

my words?

May I open my heart and speak of my family?
Will you hear my words? Will you hear

my words?

Will you listen to my deepest thoughts?

Will you? Will you listen?

Inuktitut Syllabics of Song Lyrics

Verse 1

D>b>NY*a °<LNC DR, I+ 5GQ*Lg*?

DNPTa ®A™L DSbD>Pab?

DLLNL LDAP®Q ®<G Db 5>l Ac®ob?
DNPTa AL DSbD>Pab?

DNPTa AL DR ASAPY*Lo® AALNY*ob?
DNPE@PA™L? DNPra PA™L?

Verse 2

D>b>NY*a < Ne DR, I 5G*Lgb?

DNPTa ®A™L DSbD>Pgb?

DLLNL LDAP®Q ®<G Db Hr*L Ac®ob?
DNPTa ®PA™L DSbD>Pab?

DNPTa AL DR, ASAPY*Lo® AALPY*ob?
DNPTAPAM™L? DNP A A™L?

Verse 3

D>bD>NY*Q o< NC PR, G Lg*?
DNPEaQ°A™L DbD>Pob?

BLLNL LDAP®@®<G P>SbSH*L Ac®ob?
DNPTaQ °A™L DbD>Pgb?

DNPra PA™L DML ASANY*Lo® AALNY*o®?
DNPTAPAM™L? DNPTa PA™L?

Verse 4

Db>NI*Q o< NC PR, ¥ G Lg?
DNPEaPA™L DSsbD>Pab?

DLLNL LDAP®@%<G Db L Ac *ob?
DNPEQ°A™L DbD>Pob?

DNPEa®A™L DML ASANY*Lo® AALNY*ob?
DNPEAPA™L? DNPE A ®A™L?

Soprano

Mezzo-Soprano

Mezzo

Pno.

Alto

Piano

J=176

Uqausira Asiujijara

English Poem by Rita Joe
Inuktitut Translation by Lennox Audlakiak
Music by Dr. Mary Piercey-Lewis
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UQAUSIRA ASIUJIJARA (I Lost My Talk)

English Poem by Rita Joe

Inuktitut Translation by Lennox Audlakiak

Bilingual Song
Lyrics as Performed
on Album

Verse 1

I lost my talk, the talk you took
away.

I lost my talk when I went

to school.

Uqausira asiujijara,

uqausira pilauqtait
niviagsaangutillunga.

Verse 1

Iliktut uqallaligpunga.
Iliktut isumaligpunga.
Iliktut sanaligpunga.

Iliktut uqallaligpunga.
Iliktut isumaligpunga.
Iliktut sanaligpunga.

Iliktut uqallaligpunga.
Iliktut isumaligpunga.

[Throat Singing/Katajjaq]

Verse 2

Marruunnik uqausiqagpunga.
Tamainnik uqaqattaqtunga.
Iliktuuqtuq
pijunnarniqarniqgsagq.
Iliktuuqtuq
pijunnarniqarniqgsagq.

Chorus
[Throat Singing/Katajjaq]

Coda

Uqausira qinirlagu,
uqausira qinirlagu.
Uqausira ginirlagu,
uqausira qinirlagu.
Naalagumanngilannga?

Music by Dr. Mary Piercey-Lewis

Translation for Reference
Only: English and
Inuktitut Roman

Orthography

Verse 1

Uqausira asiujijara, uqausira
pilaugtait.

Uqausiq pilaugtait
niviagsaangutillunga.

I lost my talk,

the talk you took from me
when I was young.

Verse 1

I speak like you.
I think like you.
I create like you.
I speak like you.
I think like you.
I create like you.
I speak like you.
I think like you.

[Katajjaq]

Verse 2

I speak bilingually.

I speak both.

Your way is more powerful.
Your way is more powerful.

Chorus
[Katajjaq]

Coda

Let me find my talk, let me
find my talk.

Let me find my talk, let me
find my talk.

Won't you listen to me?

Translation for
Reference Only:
Inuktitut Syllabics

Verse 1

D>SbD>YS A/DALG, DSb>YS
AcD>®CAC.

Db AcP>SPCAC

o AL®RYN L.
D>b>IG I/DALG,
D>b>I/S AcD>PCAC

o AR YN 5L,

Verse 1

AcC®IC Db c o>,
AC®IC AlLce>L.
AC®IC Na >,
AcC®IC Db o>,
AC®IC AlLcSe>L.
AcC®DC Na.ce>*L.
Ac®IC Db c o>,
AC®DC AALC®>L.

[bC¥5 ]

Verse 2

LSPea® DSbD>IShse>(,
CLA®g® Db beC®I*L.
A(_ququb /\QQ-O_‘?O—quo—qu‘ib'
Ac®I®I%® AJ*q SgSbSa\®.

Chorus
[bCr55®]

Coda

>sbD>YS SPaScd, DbD>PS
SPoScd.

>sbD>YS SPaScd, DbD>PS
SPoScd.

acJdL®rc=L?
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SO>ALDL Pa DL

QAUJIMAVUNGA KINAUMMANGAARMA (I Know Who I Am)

Music and Lyrics by Looee Arreak

Written for Inuksuk Drum Dancers, Cantiamo Girls Choir,

Inuktitut Roman
Orthography of Song Lyrics
as Performed on Album

A-ja-ja-ja, a-ja-ja-ja, a-ja-ja-ja,
a-ja-ja-ja.

Verse 1

Iliqqusira sivulinnit
pisimajara.
Sannginiqagpunga
innaarugqtitut.
Nikanarniqaqtunga
gannititut.

Piunira nunaraqtitut aujami
uumavug.

Siginnirniqarmat ilunni
taaqtumi uumajunnaqtumik.

Chorus

Kajusiinnagpunga,
asijjipalliavunga
nuqgqangatitaunanga, kuuttitut.
Qaujimavunga
kinaummangaarma.

Verse 2

Nalunagpunga agsarniqtitut
unnuami,

attanaqtuuvunga sikutitut
auliqtumi upirngaami.
Uummatiga tilligpuq
annaumanirmik

innait unikkaangit
tusaalirakkit makimanirmik.

Chorus

A-ja-ja-ja, a-ja-ja-ja, a-ja-ja-ja,
a-ja-ja-ja.

& Gryphon Trio by Laura Hawley

Inuktitut Syllabics of
Song Lyrics as Performed
on Album

-5-5-5, 4-7-5-5, I-5-%-5,
4-%-%-5.

Verse 1

Acd/S /2c*cC APLYS.
N PO sbe>*L ATAPNDC.
obaSob®I*, b*ocNDC.
ADTS 0a G®NIC DY
DL,

/P SgbSLE Ao CSeDrr
DLJeq seDre,

Chorus

be/@ ®>, AP A<D L
o%b*LNC>a L, d°NDC.
SO>ALO*L PaPLMUSL.

Verse 2

Q. oa >, ®RSgeNIC
Do _odr,

d€Ca®I2>*L /dNDC
A>csedr DA,

BLLAL Necso>5e
q*aPLosre

A%Q AC Dabb*NC DhcGepcC
LPLoSI®.

Chorus

4-Y-%-5, 4-5-5-%, I-5-%-5,
4--5-5.

Translation
for Reference Only

A-ja-ja-ja, a-ja-ja-ja, a-ja-ja-ja,
a-ja-ja-ja.

Verse 1

I received this gift of life from
my ancestors.

I have strength like the cliffs.

I am delicate like the
snowflakes.

My beauty is alive like the wild
flowers.

There is sunlight in my heart
that can survive in darkness.

Chorus

And life goes on, it turns and
changes, nothing stops me, like
the river.

I know who I am.

Verse 2

Life gets complicated like the
northern lights,

and can be dangerous as the
melting of the ice.

I hear survival in my heartbeat

as Elders tell their stories of
resilience.

Chorus

A-ja-ja-ja, a-ja-ja-ja, a-ja-ja-ja,
a-ja-ja-ja.

SO>ALD*L Pa DLLUsSL

QAUJIMAVUNGA KINAUMMANGAARMA (I Know Who I Am)

Music and Lyrics by Looee Arreak

Weritten for Inuksuk Drum Dancers, Cantiamo Girls Choir,

Verse 3

Silatuniqagpunga inussuktitut
nipikittumik,

tasiugsijumi uumanaqtumut
sivulima piqarvinganut.
Tukisiavakka ulluriat,
nuvujaillu,

aputiillu piusingit
uqalimaarunnatakka.

Chorus

A-ja-ja-ja, a-ja-ja-ja, a-ja-ja-ja,
a-ja-ja-ja.

& Gryphon Trio by Laura Hawley

Verse 3

Y Iab®>*, Ao PNDC

o APCO[®,

CPDe/Nre PLadIc /oL
ASbSA*L o

JP/IRb P 5L,
ODLA“ D,

>N ADINC

>SbcLP*a Cbb.

Chorus

-5-7-5, K-7-5-%, I-5-%-5,
<-7-7-5.

Verse 3

I have wisdom like the quiet in-
uksuk, leading me to life where
my ancestors are.

I understand the stars, the
clouds, and the formations

of the snow.

I can read them when I

get lost.

Chorus

A-ja-ja-ja, a-ja-ja-ja, a-ja-ja-ja,
a-ja-ja-ja.

W7
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Contributors

Charlie Adams, originally from Puvirnituq, Quebec,
went to residential school in Churchill, Manitoba, and
lived most of his adult life in Nunavik. As a singer-
songwriter, Adams wrote popular country songs about
the changing lifestyle of Inuit and the joys of being alive.
The song “Quviasuppunga” (“I Am Happy”) is on his
1997 album of the same name.

Susan Aglukark was born in Churchill, Manitoba,
and raised in Arviat, Nunavut. Aglukark is an Inuk
musician whose blend of folk music traditions with
country and pop song writing has made her a major
recording star in Canada. Her most successful

single is “O Siem,” which reached number one on the
Canadian country and adult contemporary charts in
1995. Overall, she has released seven studio albums
and won three Juno Awards.

Looee Arreak is an award-winning Inuktitut singer-
songwriter from Pangnirtung, Nunavut. Arreak’s songs
span traditional and contemporary Inuit music, as
well as gospel music and choir. Arreak has performed
on stages across the Canadian Arctic, equally at home
performing solo, in duet with her husband, James
Arreak, or with her band and choir. Arreak, a prolific
performing artist in her chosen field, is passionate
about Inuit language preservation and creativity. She
has two albums to her name and has toured across
Nunavut and Nunavik. Her music is in constant play
on Inuktitut radio and is covered by young Inuktitut
musicians who look up to her as a mentor. Her songs
are lyrical, full of beautiful sound, and capture themes
of hope, strength, resilience, playfulness, and a love of
family and land. Arreak is now based in Iqaluit with
her husband and their six children.

Lori-Anne Dolloff has been a professor at the
Faculty of Music, University of Toronto, since

1994. She is the coordinator of the music education
department and teaches undergraduate and graduate
courses in choral conducting, music teaching, and
research methods. Dr. Dolloff has become passion-
ate about teaching in the Arctic, having completed
seventeen visits to Iqaluit, Pangnirtung, and Rankin
Inlet singing with children in schools and con-
ducting an annual choral festival. An often-sought
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workshop leader, clinician, and guest conductor,
Dr. Dolloft is a member of the conducting faculty

at the annual Choral Symposium held in July at
the University of Toronto. Her compositions and
arrangements have been performed by choirs
around the world, including being featured at the
International Children’s Choir Festival held at
Canterbury Cathedral and Westminster Hall in
London, England. Dr. Dolloff wishes to dedicate the
song “Tusarunnaqpinnga?” (“Will You Listen?”) to
the students of Iqaluit and Apex Schools.

Laura Hawley is a Canadian musician known for her
distinctive compositional voice, compelling approach
to leadership and artistic programming, and
multi-faceted community engagement. As an inter-
nationally recognized composer, her works have been
commissioned, performed, and recorded by many of
Canada’s finest ensembles, including Elektra Women’s
Choir, Pro Coro Canada, Inuksuk Drum Dancers,
Canadian Chamber Choir, Spiritus Chamber Choir,
Canzona, Cantiamo Choirs of Ottawa, Halifax
Camerata, Kokopelli Choirs, Vancouver Youth Choir,
and Shallaway Youth Choir. Her setting of Looee
Arreak’s “Qaujimavunga Kinaummangaarma” (“I
Know Who I Am”) for treble choir, piano, violin, and
cello can be found at LAH Publications, LAH 49.

The Jerry Cans are a band from Iqaluit, Nunavut,
who combine traditional Inuit throat singing with
folk music and country rock. Their music is largely
written in Inuktitut, and often centres around life in
Canada’s North. Their 2016 album, Inuusig/Life, was
released on Aakuluk Music, Nunavut’s first record
label, which the band’s members established in 2016
to support Inuit and Indigenous musicians. The band
consists of vocalist and guitarist Andrew Morrison,
vocalist and accordionist Avery Keenainak, violinist
Gina Burgess, bassist Brendan Doherty, and drum-
mer Steve Rigby. The band’s name derives from Rigby
once trying to build a drum set out of old jerry cans.
Past band member Nancy Mike wrote the lyrics to
“Iqganaijarumanngittunga” (“I Don’t Want to Work”).
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Teresa Kolola was born and raised in Iqaluit,
Nunavut. She is a young singer-songwriter who
advocates for the use of Inuktitut among her
peers. Her music speaks to issues of concern for
young Inuit today. Accompanying herself on
ukulele, Teresa has opened for artists such as
Dan Mangan.

Dr. Mary Piercey-Lewis has a Ph.D. in
Ethnomusicology from Memorial University of
Newfoundland. Her doctoral research explored
how the Inuit of Arviat, Nunavut, use their
musical practices to negotiate what it means

to be inummariit (real Inuit) in response to
massive sociocultural changes. Dr. Piercey-
Lewis has lived and taught music in Nunavut
since 2001. First, she taught at Qitiqliq High
School in Arviat. In 2001 she founded the
Arviat Imngitingit Community Choir, a mixed-
voiced group specializing in traditional and
contemporary Inuit music originating from

the Kivalliq region of Nunavut. This choir trav-
elled extensively throughout Canada and sang
at festivals, such as Festival 500: Sharing the
Voices, held in St. John’s, Newfoundland.

Dr. Piercey-Lewis lives in Iqaluit, Nunavut,
where she teaches music at Inuksuk High
School. Her teaching strategies incorporate a
premise of music education as social justice:

a means to promote social activism. She is an
Inuit music education consultant with many
agencies, where she works with multicultural
teams (including tradition bearers, Inuit singer-
songwriters, drum makers, throat singers, and
storytellers) who are working together to pro-
duce and implement music education curricula
and programs that promote Inuit identity, Inuit
Qaujimajatuqangit, youth leadership, and social
activism through the study and performance of
music. She writes choral arrangements of Inuit
songs for her choir, the Inuksuk Drum Dancers.
Several of these arrangements can be heard on
the choir’s two albums, Inuksuk Qilaujjaqtiit—
Inuksuk Drum Dancers: Inuit Choral Music I
and II, produced by Chris Coleman at Nuvu
Music. Dr. Piercy-Lewis is also a Juno Award
winner—she received the Musicounts Music
Teacher of the Year Award at the 2021 Junos.
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Qumangapik (Joshua Komangapik after Christian
baptism) was an Elder from Mittimatalik, Nunavut,
who wrote traditional Inuit “a-ja-ja” songs (pisiit).
These songs contain stories about his experiences
living and surviving on the land during pre-con-
tact times. “Qiujavit?” (“Are You Feeling Cold?”) is
believed to have been written around ninety years
ago and tells the story of travelling home in the
cold, passing by recognized places, trying to keep
warm, and trying to stay motivated to continue on.

Tudjaat were Madeleine Allakariallak and
Phoebe Atagotaaluk, two Inuit women from
Nunavut who are known for their recordings
and performances of traditional Inuit throat
singing. The album Tudjaat features “Kajusita”
(“Sail On”), a song written by Allakariallak, Jon
Park-Wheeler, and Randall Prescott. The song,
which describes the forced exile of a group of
Inuit to the High Arctic in the last century, is a
tribute to those who suffered and died as a con-
sequence of a government decision.

The Uvagut Band was formed by Norman
Ishulutak in 1978. Based in Iqaluit, Nunavut,

the band composes their own music in Inuktitut
and gives concerts throughout the territory. The
Uvagut Band is Oleena Kolola, vocals; Norman
Ishulutak, lead guitar, harmonica, and vocals;
Noah Nowyook, bass guitar; Jose Arreak, acoustic
guitar; and Archie Ishulutak, drums.
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About the Inuksuk Drum Dancers

The Inuksuk Drum Dancers, founded in 2008 and
directed by Dr. Mary Piercey-Lewis, is a performing
arts ensemble from Inuksuk High School in Iqaluit,
Nunavut. The group performs traditional Inuit mu-
sic, which includes throat singing and drum dancing,
and contemporary Inuit songs from across Nunavut.
Throat singing—historically, a game that was played
by women during the long and cold hours spent in the
iglu—involves the creation of sounds deep within the
throat that usually emulate the sounds of nature, such
as the wind, birds, dog teams, crunching snow, polar
bears, wolves, and mosquitoes. Drum dancing includes
drumming, dancing, and singing songs that carry
stories of personal experiences, humorous anecdotes,
and traditional Inuit morals and values. At times, the
group veers away from tradition to create innovative
musical renditions that incorporate both traditional
and contemporary musical styles.

The Inuksuk Drum Dancers represent Inuit
culture from rural Nunavut within the urban context
of Iqaluit. The group presents traditional symbols of
their Inuit culture with aspirations of making it visible
to a wider audience. The members strive to reinforce
Inuit traditions and values and advocate the use
of Inuktitut.

In Igaluit, the Inuksuk Drum Dancers have per-
formed in concerts with the Gryphon Trio, Ensemble
Made in Canada, and the National Arts Centre
Orchestra. At all these concerts, the finale numbers
were arranged by Dr. Mary Piercey-Lewis so that
southern professional musicians could play Inuit music
with northern students. When Prime Minister Justin
Trudeau visited Igaluit in 2019, it was the Inuksuk
Drum Dancers that dazzled him and his entourage.

In 2020, the group sang at the National Arts Centre in
Ottawa. They have travelled to share Inuit music and
culture in Alaska, Greenland, Ottawa, Toronto,
Charlottetown, Grande Prairie, Puvirnituq, and more.

In 2015, the Inuksuk Drum Dancers embarked on
a collaborative musical and cultural adventure with
Nipiit Katittut Voices United. This ongoing endeav-
our has connected Inuit youth with young people in
Ottawa who share culture through singing. Two new
Inuktitut choral pieces were commissioned for these
groups to sing jointly: “Inngiqtut,” written by Mark
Sirett in 2015, and “Qaujimavunga Kinaummangaarma,’
written by Looee Arreak and Laura Hawley in 2017
(page 98 of this songbook).

The Inuksuk Drum Dancers have two albums:
Inuit Inngiqtingit/Inuit Choral Music I and II, produced
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by Chris Coleman at Nuvu Music in 2016 and 2018,
respectively. These albums can be found for free on
Soundcloud by searching “Mary Piercey” Their third
album was released in 2022.

Vision, passion, and forward thinking are the
foundation of the Inuksuk Drum Dancers. The
ensemble is a place where Inuit music, culture, and
language are honoured and promoted; an environ-
ment that understands the natural desire of human
expression through singing; one that nurtures the
musical and artistic development of young voices;
and one where integrity, empathy, and self-confidence is
nurtured in each young person.

Many of the members of the Inuksuk Drum
Dancers have gone on to be junior instructors at the
Iqaluit Music Society’s annual music camps. Others
have helped teachers at Nakasuk, Joamie, and Nanook
schools teach Inuktitut songs to young children.
Several are professional performing artists, and many
are employed with Qaggiavuut, a society striving to
create a performing arts centre for Nunavut. Young
people want to share their talents, skills, and knowl-
edge; thus, training in how to be a successful music
educator has been added to the group’s curriculum.

As part of their musical training, each member
now participates in a music leadership component
that uses Inuit music, culture, and language as its
foundation. Inuit Qaujimajatuqgangit is at the core of
this component. Music pedagogy suitable for early
childhood educators, how to collaborate with Inuit
tradition bearers in the music classroom, entre-
preneurship, and music business management are
included. The vision is that members of the Inuksuk
Drum Dancers will become Nunavut’s music educa-
tors of the future.
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A™LE o ACD/LLC [°N_o%—About the Audio Recordings of the Songs
Aob/b Pc Py Inuksuk Qilaujjaqtiit

Inuksuk Drum Dancers: Inuit Choral Music II
AoAC A“LsoNpe 2

Directed by Dr. Mary Piercey-Lewis

AobAe PPN A APNH®dS NePLPN NG ADAS AdY g,
Db/ Lot, ADae<iU<ede, ALy A%l dcedaAdA*osTe A= oSl
The Inuksuk Drum Dancers are dedicated to promoting Inuit culture, preserving
the Inuktitut language, artistic excellence, and above all, the joy of singing!

A*P®\<_Choristers PPy €—Inuit Drummers

Angela Austria Teresa Kolola
Daniela Calamayan Alika Komangapik
Melicia Elizaga

Jennifer Ellsworth

Alassua Hanson

Kelly Ineak

Teresa Kolola

Alika Komangapik

Tooma Laisa

Rhea Monteiro

Chloé Nevin Layout and design by Ali Hinch
Napatchie Nowdlak Kelly Translation by Anne Marlene Kilabuk
Grace Nowdluk Photography by Vince Desrosiers and
Camryn O’'Dell Tristan Omik

Mary Piercey-Lewis Recorded, Mixed, and Mastered by Chris
Mary-Sarah Pisco Coleman, Nuvu Music, Iqaluit, Nunavut
Nicole Suwaksiork-Baines (except for track 13, “Qaujimavunga
Leanna Wilson Kinaummangaara,” by Gary Hayes)

i

Anbps Pepryssfic
Inuksuk Dram Dancers
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NOTE: You can listen to a full album of the songs from this book,
performed by the Inuksuk Drum Dancers, for free. Search for “Mary Piercey”
on Soundcloud.com.

AobF% P Prye A€ _Inuksuk Qilaujjaqtiit

Inuksuk Drum Dancers: Inuit Choral Music II
AoAC ALséNpe 2

Quviasuppunga—°"dA<A<>*L— 8.
I Am Happy

Music and lyrics written by Charlie
Adams

Bass guitar: Ryan McGowan

Lead guitar: Ian Kanayuk, Daniel
Moniz, Joy Nowdluk

Soloists: Mary-Sarah Pisco & Nicole 9.
Suwaksiork-Baines

Inngirniq Angirrauvugq—A**" g
<G> Music Is Home

Music written by Mary Piercey-Lewis 10.

Lyrics written by Teresa Kolola

Bass guitar: Ryan McGowan

Lead guitar: Jan Kanayuk, Daniel
Moniz, Joy Nowdluk

Soloist: Teresa Kolola

Piano: Mary Piercey-Lewis

Inuunira Upigilugu—A_ 605G DAMOJ— 11.

Proud to Be Inuk

Music and lyrics written by Looee Arreak
Soloists: Tooma Laisa & Leanna Wilson
Piano: Mary Piercey-Lewis

Inuusivut—A 67 2—Our Lives

Music and lyrics written by Uvagut
Band (Norman Ishulutak, Susie
Ishulutak, Oleena Kolola)

Soloist: Alassua Hanson 12.

Bass guitar: Ryan McGowan

Lead guitars: Jan Kanayuk, Daniel Moniz,
Joy Nowdluk

Piano: Mary Piercey-Lewis

Iqqanaijarumanngittunga—

A®ba A7PL* DL —
I Don’t Want to Work

Music written by Andrew Morrison,
Brendan Doherty, Gina Burgess,
Stephen Rigby

Lyrics written by the Jerry Cans (Nancy
Mike & Andrew Morrison)

Soloists: Teresa Kolola & Mary-Sarah Pisco 13.

Bass guitar: Ryan McGowan
Lead guitars: Ian Kanayuk, Daniel Moniz,

Joy Nowdluk

6.

Kajusita—b<¥C—Sail On

Music and lyrics written by Madeleine
Allakariallak, Pheobe Atagotaaluk, John
Park-Wheeler

Soloists: Rhea Monteiro, Daniela Calamayan,
Jenni fer Ellsworth

Piano: Mary Piercey-Lewis

14.

Qiujavit?—PP>Y8\—Are You Feeling Cold?

Music and lyrics written by Joshua
Qumangapik

Guitars: Ian Kanayuk, Daniel Moniz, Joy
Nowdluk

Soloist: Jennifer Ellsworth

Drummers: Alika Komangapik & Teresa Kolola

Piano: Mary Piercey-Lewis

Arctic Rose—Ukiuqtaqtuup Piruqsianga—
D>PPeCI< AP/ q* L

Music and lyrics written by Susan Aglukark, Terry
Tufts, Randall Prescott

Soloist: Grace Nowdluk

Piano: Mary Piercey-Lewis

Sapiligtailigit— A *®CAcM“—Don’t Give Up
Music and lyrics written by Looee Arreak

Soloist Alika Komangapik

Piano: Mary Piercey-Lewis

Uvagut—P><J—We Are One

Music and lyrics written by Connor Ross

Translated by Susan Aglukark & Kevin Kablutsiak

Soloist: Grace Nowdluk

Inuit drummers: Teresa Kolola & Alika
Komangapik

Piano: Mary Piercey-Lewis

Will You Listen?—25P*a A L?—
Tusarunnaqgpinnga?

Music by Lori-Anne Dolloff

Lyrics by Shireen Abu-Khader

Translated by Ragelee Allorut

Soloist: Chlée Nevin

Piano: Mary Piercey-Lewis

*Dr. Dolloft wishes to dedicate this song to the
students of Iqaluit and Apex Schools.

Ugausira Asiujijara—P>b>/G </D>pyG—
I Lost My Talk

Music written by Mary Piercey-Lewis

Based on a poem written by Rita Joe

Translation by Lennox Audlakiak

Bass guitar: Charlie Panikpak

Lead guitar: Daniel Kolola

Acoustic guitar: Andrew Morrison

Soloist: Olivia Chislett

Throat singers: Nancy Mike, Olivia Chislett, Tooma Laisa

Piano: Mary Piercey-Lewis

*A special thank you to the National Arts Centre for
supporting the recording of this song.

Qaujimavunga Kinaummangaarma—-So>rL2%U

Pa PLL*LSL—I Know Who I Am

Music and lyrics by Looee Arreak

Arrangement by Laura Hawley

Sung by Inuksuk Drum Dancers and Cantiamo Girls Choir

Accompanied by the Gryphon Trio: Annalee
Patipatanakoon, Roman Borys, James Parker

Sound: Gary Hayes

*A special thank you to the Ottawa Chamber Music
Society and Chamberfest for supporting the Gryphon
Trio’s travel to Iqaluit.

Katajjausiit—bC?Y>F¢
Teresa Kolola & Alika Komangapik
Tooma Laisa & Leanna Wilson
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